
Metairie Rd

S Claiborne  Ave

S C
arr

oll
ton

 A
ve

Canal St

N C
lai

bo
rn

e A
ve

St C
harles A

veLaSalle St

Louisiana Ave

Magazin
e St

Gentilly
 Blvd

N  B
ro

ad
  S

t

Orleans Ave

St Bernard Ave

River Rd

Magazine  St

St Louis St

St Philip StIberville St 

Lo
yo

la 
Av

e 

Dumaine St

Ursulines St 

Conti StPerdido St 

Euterpe StO
re

th
a  

C  H
ale

y

S 
Sa

ra
to

ga
  S

t

N R
am

pa
rt 

St

Esplanade      Ave

St Clio St

Esplanade  Ave

Earhart  Blvd

Bienville St

Treme

Seventh W
ard

1909: Zulu Social Aid and Pleasure Club founded 
1907: Jelly Roll Morton 

plays piano at Hilma
Burt’s Mirror Ballroom

1907–1910: Tuxedo Dance Hall’s band co-led by
Oscar Celestin and William “Bebe” Ridgley

July 1900: Robert 
Charles race riot  

July 29, 2012: Fourteenth 
Annual Mardi Gras Indian 
Hall of Fame Ceremony  

2005: Big Chief of the Yellow Pocahontas Allison “Tootie” Montana, one
of the few to have been named “Chief of Chiefs” of the Mardi Gras

Indians, dies while speaking to the City Council about police harassment  

1944: Birth of Theodore Emile “Bo” Dollis, who begins 
masking as a Mardi Gras Indian in 1957, in 1964
becomes Big Chief of the Wild Magnolias, and in

1970 records funk landmark “Handa Wanda” 

1920s: Queen of Gospel 
Mahalia Jackson sings, 

Mount Moriah Baptist Church 
1957: Rev. Martin Luther King Jr. and locals establish

the Southern Christian Leadership Conference

Colored Waifs’ Home  1842: St. Augustine Catholic 
Church for free people of color 

and slaves founded
1897: Jazz pioneer Sidney 

Bechet baptized

1991: Hip-hop label Cash Money Records founded, 
signs Lil Wayne and Juvenile, sells millions of

records, signs Palestinian–New Orleanian DJ Khaled
in 2010, hosts annual Thanksgiving turkey giveaway

and free medical screenings

1880s: Creole Wild West, first 
Mardi Gras Indian gang, forms

CONGO
SQUARE

Early 1900s: Buddy Bolden, Louis Armstrong,
and Joe “King” Oliver perform at the Eagle Saloon

1913: Louis Armstrong, age 12, is arrested and sent to 
the Colored Waifs’ Home, where he begins to play cornet 

Congo Square: Originally a Native American site, it becomes a place
for enslaved Africans’ music, dance, social exchange, cultural life,

and trading, from the 1740s to the 1840s; a vital cultural site today

Before 1907: Buddy Bolden plays at 
Union Sons of Honor Hall/Funky Butt Hall

NEW YORK CITY

LOUISIANA 

CUBA 

JAMAICA HAITI 

MISSISSIPPI

New
Orleans

1969: Hip-hop godfathers The Last Poets founded 
1973: Jamaican émigré Kool Herc pioneers hip-hop deejaying

1975: DJ/leader Afrika Bambaataa forms the Zulu Kings
1976: Barbados-born Grandmaster Flash performs with the Furious Five 

1980s: Donald Harrison Jr. becomes musical mentor to future rapper Notorious B.I.G. 

1500s–1886: Huge numbers  
of enslaved Kongo people, brought 
from Central Africa to work Cuba's 
sugar mills, forge the New World's 

richest polyrhythmic music
1880s–1910s: Lucumi (Yoruba) 
drums and song, from the Niger 
Delta, inform the growth of rumba

1950s: The signature “clave” 
rhythm of Havana’s dance halls 

becomes crucial to “Louie, Louie”
and early rock and roll

1729: Natchez Indians and 
slaves attack Fort Rosalie 

1739–1740: Maroons—escaped slaves—draw up a truce with British colonizers
1795–1796: Second Maroon War

1930s: Rastafari movement begins, spreading Afrocentric idealism
1960s: Dub music evolves at the mixing boards of Lee “Scratch” Perry 

and others; Fats Domino imitator Jimmy Cliff helps launch the birth of reggae; 
ska guitarist and arranger Ernest Ranglin says: “The ska rhythm was 

derived from the shuffle and boogie beats from New Orleans” 
1963: Bob Marley and the Wailers form

1791: Mass insurrection of enslaved Africans
1804: Haiti’s slaves free themselves from 

French rule and found the world’s first black republic

1709: First Africans arrive in Louisiana
1740s: Western Choctaw/African group fights the French

1769: Spain takes over New Orleans and rules it from Havana, allowing
drum playing and sending hundreds of Kongo slaves across the Gulf

1780s: Renegade ex-slave Juan San Malo and his followers live free in the bayou
1809: French refugees fleeing the Haitian Revolution arrive in 

New Orleans, bringing slaves who introduce Tumba Francesa music
1811: Largest slave uprising in U.S. history; leaders include two Asante warriors   

Mississ
ippi  

River

Caribbean
Sea

Gulf 
of Mexico

Atlantic Ocean

rhythm and resistance
across the atlantic

Repercussions
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1976: Neville brothers record Mardi Gras Indian songs 

1850s: Underground Railroad hero 
Mary Ellen Pleasant reputedly 

visits voodoo queen Marie Laveau

1960: Ruby Bridges becomes the first black child to 
integrate an all-white elementary school in the South 

1928: Antoine (Fats) Domino Jr. delivered by his 
midwife grandmother Carmelite, who was born a slave;
he has resided in the Lower Ninth Ward his entire life  

  

1948: Funk founder Professor Longhair begins a long run at the Caledonia Club 

1999: Sylvester Francis opens
the Backstreet Cultural Museum, 
documenting Mardi Gras Indians,

jazz funerals, social aid and
pleasure clubs, Skull and Bone

gangs, and more  

 1950s: Fats Domino gets his start at the Hideaway Club 

1970: New Orleans chapter of the Black Panthers founded 

Cosimo Matassa’s J&M Recording Studio/record shop:
1947: Roy Brown records “Good Rocking Tonight,” 

sometimes called the first rock and roll song
1953: Sugar Boy Crawford records “Jock-a-Mo/Iko Iko,” 

Mardi Gras Indian song

2013: Herreast Harrison opens the Guardians Institute—Donald
Harrison Sr. Museum, a cultural educational center, in honor of her
late husband, founder and Big Chief of the Guardians of the Flame 

1892: Civil rights group Comité des Citoyens 
dispatches Homer Plessy to challenge the state’s

segregation law by boarding a whites-only railroad car

1990s–present: Jazz sax player 
Donald Harrison Jr. is Big Chief
of the Congo Square Nation 

Afro-New Orleans Cultural Group

TUNISIA

ALGERIA

EGYPT

SYRIA

DEMOCRATIC REPUBLIC 
OF THE CONGO

CONGO

GHANA

DUBAI

LIBYA

SUDAN

NIGERIA

CÔTE
D’IVOIRE

SENEGAL
      YEMEN

BAHRAIN

2008: Ibn Thabit begins rapping against dictator Muammar Gaddafi
2011: Exiles Khaled M, Hamid El-Shari 

and Ali Addarrat release anti-Gaddafi songs 
February 2011: Thabit, Revolution Beat, and Music 

Masters release revolutionary hip-hop songs
April 2011: Thabit releases “Benghazi II”; summer 2011,

revolution overthrows Gaddafi  

2009: Comic book in Arabic on Martin Luther King Jr./civil resistance is distributed
January 2011: Arabian Knightz releases “Rebel”; Amir Eid records 

“Sout Al Horeya” (The Voice of Freedom) with other singers
2011: Syrian American emcee Omar Offendum releases “#Jan25”

2011: Rapper Deeb performs at Tahrir Square
February 2011: Dictator Hosni Mubarak resigns  

 

1970: Fela Kuti, melding U.S.-born funk 
with Yoruba and highlife flourishes, invents 
Afrobeat and founds his Kalakuta Republic 

1985: Côte d'Ivoire reggae artist Alpha Blondy, 
borrowing Jamaican rhythms, releases 

the pan-African anthem "Apartheid Is Nazism"

1970s: Senegal’s Orchestra Baobab 
helps make Cuban rhythms, played by 

West African musicians, the signal music of 
many newly free nations on the continent

November 2010: Tupac-Shakur-influenced rapper
 El Général releases rebel song “Rais Le Bled” 

December 2010: Produce seller Mohamed Bouazizi immolates
himself in protest of government harrassment and repression;

El Général is arrested and tortured after releasing “Tunisia Our Country”
about the growing rebellion; demonstrators chant for his release 

January 2011: Arab Spring begins in Tunisia; 
the dictator Zine el-Abidine Ben Ali flees the country 

2007: MTV Arabia begins 
an Arabic-language show

called Hip Hop Na

February 2011: Uprising

March 2011: Revolution begins

December 2010: Uprising

January 2011–
summer 2012: Protests 

January 2011: Uprising; government overthrown in 2012

Mississippi  River  Gulf  Outlet

Mediterranean
Sea
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“it enriches my spirit to be linked to such a deep 
and far-reaching piece of what this universe is”  
A CONVE R SATION WITH H E R R EAST HAR R ISON AN D DONALD HAR R ISON J R.

Liberation is a place most of us visit temporarily and some of us strive to bring 
KXPDQLW\�WRZDUG��LW¶V�ERWK�D�GHVWLQDWLRQ�DQG�PRPHQWV�RI�MR\�DQG�VROLGDULW\��2QH�
New Orleans family has a strong tie to both the history and current practice of 
WKH�PXVLF�DQG�PDVTXHUDGLQJ�WKDW�KDYH�EHHQ�HVVHQWLDO�WR�1HZ�2UOHDQVĦVW\OH�OLEĥ
eration. In January 2013, the editors of this atlas met with educator Herreast Harĥ
ULVRQ�� WKH�ZLGRZ�RI�0DUGL�*UDV� ,QGLDQ�&KLHI� DQG� FRPPXQLW\� FDWDO\VW�'RQDOG�
+DUULVRQ�Ī����Ħ����ī��DQG�KHU�VRQ�'RQDOG�+DUULVRQ�-U���D�GLVWLQJXLVKHG�MD]]�PXVLĥ
FLDQ�DQG�SUHVHUYHU�DQG�SUDFWLWLRQHU�RI�ZKDW�KH�FDOOV�$IURĦ1HZ�2UOHDQV�FXOWXUH��
+DUULVRQ� 6U��ZDV� DQ� DUGHQW� SUDFWLWLRQHU� RI� WKH�0DUGL�*UDV� ,QGLDQ� WUDGLWLRQ� RI�
the city, a complex practice that weaves together parading and processions, an 
homage to Native Americans as allies of African Americans who sought freedom 
in times of slavery, and costuming whose extravagance, ritualized creation, and 
LQWULFDWH�EHDGZRUN�KDYH�FOHDU�DɷQLWLHV�ZLWK�$IULFDQ�SUDFWLFHV�

,W¶V�ZRUWK�UHPHPEHULQJ�WKDW�D�FRPPRQ�FDOO�RI�WKH�0DUGL�*UDV�,QGLDQV�LV�³:H�
ZRQ¶W�ERZ�GRZQ�´�D�VWDWHPHQW�RI�IUHHGRP�DQG�SRZHU�LQ�D�FLW\�ZKHUH�QHLWKHU�ZDV�

14 repercussions 
The map of the “Triangle Trade” is as well known as it is dismal: it 
shows how traders brought captives from West Africa to sell into slavĥ
ery in the Caribbean and North America, picked up raw goodsħnotaĥ
bly sugarħand rum there, and brought this cargo back to Europe, 
where they exchanged their raw goods for manufactured goods, loadĥ
ing up their ships to trade for more slaves, round and round again. 
What the Africans brought with them is not part of that map, but it 
is part of this one: some brought memory, music, and resistance, and 
WKRVH�OHJDFLHV�ÀRXULVKHG�LQ�1HZ�2UOHDQV��ZKHUH�HQVODYHG�SHRSOH�NHSW�
alive African heritages and for decades into the nineteenth century 
met on Sundays to drum and dance in Congo Square. “On sabbath eveĥ
ning the African slaves meet on the green, by the swamp, and rock the 
city with their Congo dances,” H. C. Knight famously wrote in 1819. 
This is a map of what came from the survival and evolution of that 
music, which was more than just tunes or soundsħit was a culture, and 
VSHFL¿FDOO\�D�FXOWXUH�RI�UHVLVWDQFH�DQG�OLEHUDWLRQ��,I�WKH�7ULDQJOH�7UDGH�
map was a map of defeat, this is one of the triumph of the soul over 
slavery and the spaces in which music makes us free and makes us one.
CARTO G R AP HY: S H I Z U E S E I G E L   MAP AP P EAR S O N PAG ES 98–99.
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IUHHO\�JUDQWHG�WR�SHRSOH�RI�FRORU��/LNH�WKH�VRFLDO�DLG�DQG�SOHDVXUH�FOXEV¶�VHFRQG�
line parades mapped in “Thirtyĥ1LQH�6XQGD\V�´�WKH�0DUGL�*UDV�,QGLDQ�WUDGLWLRQ�LV�
one of the sources of power and joy in the African American community of New 
Orleans as well as an important source of soundħfunk music has strong ties to 
LWV�VXEFXOWXUH��DQG�0DUGL�*UDV�,QGLDQ�JURXSV�OLNH�WKH�:LOG�0DJQROLDV�ZHUH�SLRĥ
neers of that exuberant music. Music means many things, but in New Orleans it 
means dancing, public space and civic life, celebration and community, more than 
it means quiet listening at home.

Donald Harrison Sr. was a man who circulated widely, who read deeply, and 
ZKR�GLG�PXFK�WR�SUHVHUYH� WKH�ROG�0DUGL�*UDV�,QGLDQ�FKDQWV�� DQG� IDU�PRUH��RI�
that subculture. His family, including his widow, his son, and his daughter Cherice 
+DUULVRQ�1HOVRQ��KHUVHOI�%LJ�4XHHQ�RI�WKH�*XDUGLDQV�RI�WKH�)ODPH��DOO�PDNH�KXJH�
FXOWXUDO�FRQWULEXWLRQV�WR�1HZ�2UOHDQV��,Q�������WKH�*XDUGLDQV�,QVWLWXWH�ħ'RQDOG�
Harrison Sr. Museum opened in the Upper Ninth Ward, close to the Harrison 
family home. Donald Jr. is both the leader of the Donald Harrison Electric Band, 
which moves freely through jazz and hipĥhop sounds, and Big Chief of the Congo 
Square Nation. Among his albums is Spirits of Congo Square Ī����ī��+H� VSHQGV�
time in both New York and New Orleans. 

Congo Square, in Treme on the edge of the French Quarter, itself came up 
in the conversation as the pivotal site for American and perhaps world music. 
You can imagine the rich musical traditions enslaved Africans brought with them 
squeezed through the narrow waist of an hourglassħa narrow waist called Congo 
Squareħbefore broadening out again and mixing and mingling with other sources 
to become jazz, rhythm and blues, rock and roll, funk, and so much more, includĥ
ing, eventually, hipĥhop. And hipĥhop is now the global sound of resistance: just 
as rock and roll played by the Plastic People of the Universe assumed a crucial 
UROH�LQ�&]HFKRVORYDNLD¶V�SDWK�WR�OLEHUDWLRQ��VR�KLSĥhop played a meaningful role 
in the Arab Spring of 2011, which might have as accurately been called the North 
African Spring. This was only one of the many ways that what began in Africa, 
survived uniquely in Congo Square, and grew and changed and bloomed in the 
United States went back to that continent as liberation and power.

ħRebecca Solnit

“They walked with this elegant air”

herreast harrison: :HOO��ZKHQ�,�FDPH�KHUH�ĬWR�1HZ�2UOHDQVĭ��LW�ZDV�RXW�RI�
necessityħmy mother brought me hereħDQG�,�UHDOO\�GLGQ¶W�KDYH�WKH�NQRZOHGJH�
DERXW�WKH�VLJQL¿FDQFH�RI�WKH�FLW\�DW�WKDW�WLPH��,�KDG�DOO�WKH�VWRULHV�WKDW�P\�JUHDWĥ
grandmother and grandmother had just told me. Of course, I thought they were 
out of their minds, as a child listening to them, hearing them say they were of 
royal blood and looking at how they sat, when they would sit down, how they 
were always upright with their back, how they walked with this elegant air about 
themselves, how they cooked and prepared food, what they said and how they had 
this quilting tradition in my family, and all of those thingsħ,�GLGQ¶W�UHDOO\�XQGHUĥ
stand it then. And then when my sister and I would hear them talk, it was, “They 
DUH�RXW�RI�WKHLU�PLQGV��:K\�DUH�WKH\�VD\LQJ�WKH\�DUH�RI�UR\DO�EORRG"�$QG�ZK\�LV�

“And when they were there, they were free.  
And their spirits soared to the high heavens.”
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LW�LPSRUWDQW�WR�VLW�D�FHUWDLQ�ZD\�DQG�GR�WKLV�DQG�GR�WKDW"´�,W�ZDVQ¶W�XQWLO�,�PHW�
'RQDOG¶V�IDWKHU�WKDW�,�EHJDQ�WR�UHDOL]H�WKH�LPSRUWDQFH�RI�WKH�ĬPDQQHU�RIĭ�VLWWLQJ��
FXOWXUDOO\��DQG�VSHFL¿FDOO\�WKH�LPSRUWDQFH�LQ�RQH�RI�KLV�SDVVLRQV��WKH�PDVTXHUDGH�
tradition. It was such a spiritual thing for him, and he always said it was like a reliĥ
gion, it was something that he had to do, that it was just in him.

,�JUHZ�XS��IRU�WKH�¿UVW�VHYHQ�\HDUV�����PLOHV�RXWVLGH�RI�$OH[DQGULD�ĬLQ�FHQWUDO�
/RXLVLDQDĭ��+DG�,�VWD\HG�WKHUH��PD\EH�ĬIRUĭ�P\�WHHQDJH�\HDUV��,�SUREDEO\�ZRXOGQ¶W�
EH�DOLYH��,�NQRZ�,�SUREDEO\�ZRXOG�EH�GHDG��%HFDXVH�,�KDG�WRR�PXFK�UHEHO��Ĭ1HZ�
2UOHDQVĭ�ZDVQ¶W�VDIH��EXW�LW�ZDV�safer. You had a large group of people, even though 
they may not have been protective of you, and some of them were not acutely 
DZDUH�RI�WKHLU�RZQ�VXɱHULQJ��EHFDXVH�WKH\�KDG�DFFHSWHG�ZKDW�ZDV�VXSSRVHG�WR�EH�
the “norm.” You grow up with all this inferiority implanted in you; you never feel 
OLNH�\RX¶UH�ZRUWK\��%XW�,�DOZD\V�NQHZ�RQH�WKLQJħ,�FDQ�WDON��ĭODXJKVĮ�7KDW�KDVQ¶W�
been taken away from me. So I can say what I want. And I had to get to the place 
where I was gonna say it, whether anyone appreciated it or not. So now, at sevĥ
entyĥ¿YH��,�WU\�WR�EH�FRJQL]DQW�RI�SHRSOH¶V�IHHOLQJV�DQG�DOO�RI�WKDW��EXW�LI�LW¶V�VRPHĥ
thing I need to sayħZRZ�ħ\RX�EHWWHU�KDUQHVV�\RXUVHOI�EHFDXVH�,¶OO�SXW�LW�RQ�WULDO�

Ancestors in the Music

donald harrison jr.: (YHU\WKLQJ�LQ�P\�KRXVHKROG�ZDV�VR�GDQFHĥRULHQWDWHG�LQ�
the beginningħmy father used to take us to second line, my mother used to make 
XV�GDQFH��,W�EHFDPH�SDUW�RI�ĬPHĭ��JRW�LQVLGH�RI�PHħand when I got older, I realĥ
ized I like music that makes you dance, and that for me New Orleans music has 
D�ZKROH�EUHDWK�RI�OLIH�LQ�LW��,W¶V�PXVLF�IRU�WKH�PLQG��ERG\��DQG�VRXO��6RPH�PXVLF�LV�
for the mind, some is just for the body; but the initial idea, especially in the jazz 
world, is very intellectual. Because lots of peopleħespecially like King Oliver and 
Sidney Bechetħare highly intellectual musicians. And also Jelly Roll Morton, you 
know, those guysħthe music is so advanced. And I love Louis Armstrong, too. 
$QG�KH¶V�DGYDQFHG��%XW�WKRVH�RWKHU�WKUHH��IRU�PH��DUH�WKH�RQHV��7KDW¶V�ZK\�\RX�
GRQ¶W�KHDU�WRR�PDQ\�SHRSOH�ZKR�SOD\�.LQJ�2OLYHU¶V�PXVLFħEHFDXVH�LW¶V�VR�KLJKO\�
DGYDQFHG��7KH\�GRQ¶W�SOD\�WKDW�PXVLF�EHFDXVH�\RX¶G�KDYH�WR�UHDOO\�VWXG\��7KHUH¶V�
nothing you can just catch right away.

So you have that highly intellectual music, and then of course you could dance 
WR�LW��DQG�LW¶V�VRXOIXO�EHFDXVH�\RX�FDQ�IHHO�WKH�VSLULW�RI�D�KLJKHU�EHLQJ�DQG�DOVR�RI�
ancestors in the music. So the music has those three elements. And I wanted to 
NHHS� WKH�PXVLF� DOLYH� IURP� WKDW�SHUVSHFWLYH��$QG�,¶P�QRW�XSVHW�ZLWK�PXVLFLDQV�
ZKHQ�WKH\�ZDQW� WR�GR�� OLNH��PXVLF�EDVHG�Rɱ�FRPSXWHUVħPD\EH�WKH\�GRQ¶W� OLNH�
GDQFH�PXVLF��PD\EH�WKH\�QHYHU�GDQFH��VR�LW¶V�QDWXUDO�IRU�WKHP�WR�SOD\�WKDW�ZD\��%XW�
EHFDXVH�RI�WKH�ZD\�,�FDPH�XS��LW¶V�QDWXUDO�IRU�PH�WR�WKLQN�WKLV�ZD\�

I had a horn in elementary school, and I played it, but for some reason I got 
bored and stopped; and then in ninth or tenth grade, I picked the horn back 
up. But I had heardħwell, we had all types of music at home. So I heard Barĥ
bra Streisand, I heard Etta James, South African pygmy music, the Beatles, James 
Brown, classical music, so I heard everything, basically, at some point. I also went 
to shows and museums and saw musicals. We had a chance to see everything and 
have an appreciation. So I never realized that you were “supposed” toħyou know, 
in the jazz world, the people I play with, most of them only want you to play jazz 
music. So I was a messĥXS�IURP�GD\�RQH��EHFDXVH�,�GLGQ¶W�IROORZ�WKDW�PRGH��$QG�
that ultimately led to being on the outside, led to discovering a freedom through 
PXVLF��%HFDXVH�ZKHQ�\RX¶UH�RQ�WKH�RXWVLGH��\RX�GRQ¶W�KDYH�WR�ZRUU\�DERXW�ZKDW�
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anybody thinks of you. I think that Charlie Parker probably was on the outside, 
John Coltrane, and many of the guys in the beginning of jazz music.

There are certainly similarities between jazz music and the culture of New 
Orleans. The idea of being true to yourself, and the music within a group conĥ
WH[W��WKDW¶V�WKH�VDPH��$QG�HDFK�SHUVRQ�PDNHV�WKHLU�RZQ�FRVWXPH�RU�VXLW��DQG�WKH\�
invest that spirit into what they think is important. Each chief or each person 
WKDW¶V�OHDGLQJ�WKH�UHVSRQVH�DQG�FKDQW�KDV�WKHLU�RZQ�VW\OH��DQG�WKH\�LQÀXHQFH�HDFK�
other, but, ultimately, you begin to know: this is this person. And then, from 
there, you hear the similarity between the early trumpet styles and the rhythms 
and the notes that the Big Chief sings. So I will sayħLW¶V�VR�VLPLODUħLW¶V�DOPRVW�
like the same notes and the same rhythms.

“Everybody was born somebody”: On Hip-Hop and Mentoring the 
Seminal Rapper Notorious B.I.G. When He Was Just Chris Wallace

dh: +H�ZDV�DURXQG�PH�IRU�DERXW�¿YH�\HDUV��VR�MD]]�ZDV�EURXJKW�XS�DQG�HYHQ�5	%��
and just ideas, a lot of ideas, which he took in and put them in his own way. But I 
FDQ�GH¿QLWHO\�KHDU��\RX�NQRZ��WKH�UK\WKPV�ZH�GHDOW�ZLWKħthe rhythm of a snare 
GUXP��EHĥERS��\RX�KHDU�WKDW�FRQVWDQWħit was inside of what he was doing. A lot 
RI�GLɱHUHQW�HOHPHQWV�

Ĭ7KRVH�HDUO\�KLSĥKRS�DUWLVWV�ĭ�WKH\�ZRUH�VXLWV�LQ�WKH�VXPPHUWLPH��DQG�LW¶V�hot! 
ĭODXJKVĮ I remember the beat boys, those styles and dancing those dances, big gold 
FKDLQV��7KH\¶UH�SDUW�RI�WKH�ZKROH�OHJDF\�RI�KRZ�KLSĥhop grew from being a party 
PXVLF�DQG�FRQVFLRXV�PXVLF�WR�VLOO\� OLWWOH�\RXQJVWHU�PXVLF�WR�JDQJVWHU�UDS�� ĬDQGĭ�
ZKDW�LW�LV�QRZ��³,¶P�EHWWHU�WKDQ�\RX´�PXVLF��DQG�D�ORW�RI�WKHPHV�WKDW�,�GRQ¶W�DOO�
DJUHH�ZLWK��%XW�XQGHUQHDWK�LW�DOO��LW¶V�UHDOO\�SURWHVW�PXVLF�

,�KDG�QRWKLQJ�WR�SURYH��,¶P�MXVW�D�KDUG�ZRUNHU��%XW�WR�PH��LI�D�JX\�KDV�D�KHDUW�
FRQGLWLRQ�ZKHUH�KH�QHHGV�WR�IHHO�OLNH�KH¶V�PRUH�WKDQ�VRPHRQH�ĬHOVHĭ��,�IHHO�VRUU\�
IRU�KLP��%HFDXVH�KH¶V�PHVVHG�XS��$QG�LI�D�JX\�QHHGV�WR�KDYH�PRUH�WKDQ�\RX�WR�IHHO�
VHFXUH��WKHQ�KH¶V�LQVHFXUH��6R�DQ\ERG\�ZKR¶V�JRW�WHQ�ELOOLRQ�GROODUV�DQG�QHHGV�WHQ�
ELOOLRQ�GROODUV�WR�IHHO�OLNH�KH¶V�VRPHERG\ħKH¶V�UHDOO\�QRERG\��+H�ZDV�ERUQ�VRPHĥ
body. Everybody was born somebody. And that everybody was born is a miracle. 
$QG�LI�\RX�GRQ¶W�XQGHUVWDQG�WKDW�IURP�GD\�RQH��DW�VRPH�SRLQW�ZKHQ�\RX�EHFRPH�
PDWXUH��WKHQ�,¶OO�IHHO�VRUU\�IRU�\RX��7KDW¶V�WKH�WUXWKħWKDW¶V�WKH�ERWWRP�OLQH�RI�LW��
,I�\RX�GRQ¶W�NQRZ�WKDW�\RX¶UH�ERUQ�VRPHERG\��\RX¶OO�QHYHU�JHW� WR�WKDW� WKHQ��QR�
PDWWHU�KRZ�PXFK�\RX�DFKLHYH��QR�PDWWHU�KRZ�IDU�\RX�JR��,W�GRHVQ¶W�PHDQ�DQ\ĥ
WKLQJ��$QG�LI�\RX�GRQ¶W�XVH�\RXU�OLIH�WR��WR�KHOS�VRPHRQH��ĬHYHQĭ�LI�\RX�KDYH�WHQ�
ELOOLRQ�GROODUV��WKHQ�\RX¶UH�ZDVWLQJ�\RXU�OLIH�

hh: What he said just means that my life has so much meaning, simply because 
KH¶V�P\�VRQ��7R�KDYH�WKDW�FRQFHSW�LV�RQH�RI�WKH�PRVW�EHDXWLIXO�WKLQJV�WKDW�,¶YH�HYHU�
heard, and I appreciate it. And his father was a person who understood the conĥ
nection between culture, tradition, education, artistic expression, and altruism. 
,Q�HYHU\WKLQJ��$QG�LI�\RX�GRQ¶W�KDYH�DOO�RI�WKRVH�FRPSRQHQWV�JRLQJ�IRU�\RX��WKHQ�
the acquisition of everything means nothing.

Congo Square and Afro–New Orleans Culture

dh: Well, I did come back to New Orleans. My father was starting his Mardi 
*UDV�,QGLDQ�JURXS��VR�,�MRLQHG�DV�D�6S\ER\��DQG�WKDW¶V�ZKHQ�WKH�SURYHUELDO�VWXɱ�KLW�
WKH�IDQ��,�KDG�QR�UHDVRQ�WR�ZRUU\�DERXW�DQ\WKLQJ��EHFDXVH�,�ZDVQ¶W�JHWWLQJ�DQ\ħ
Downbeat PDJD]LQH�KDV�QHYHU�GRQH�D�FRYHU�RQ�PH��,�QHYHU�ZRQ�D�*UDPP\��,�QHYHU�
got anything, so I had no reason to worry about what anybody thought. I was free 
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WR�MXVW�EH�ZKR�,�ZDQWHG�WR�EH��7KDW¶V�ZKHQ�WKH�PXVLF�WRRN�Rɱ��7KDW¶V�KRZ�LW�UHDOO\�
FDPH�WR�EH��,� OHIW�WKDW�WHUP��WKH�³0DUGL�*UDV�,QGLDQV�´�DQG�VWDUWHG�D�QHZ�WHUP�
for myself, and some of the guys are picking it upħ³$IURĦ1HZ�2UOHDQV�FXOWXUH�´�
ZKLFK�DFWXDOO\�KLJKOLJKWV�WKH�FRQFHSW�WKDW�ZH�DUH�DQ�RɱVKRRW�RI�&RQJR�6TXDUH�

As Art Blakey used to say, no America, no jazz. It was born here, just to tell the 
truth. It enriches my spirit to be linked to such a deep and farĥreaching piece of 
ZKDW�WKLV�XQLYHUVH�LV��7R�GR�WKDW�DQG�WR�EH�D�SDUW�RI�WKH�OHJDF\�RI�LW��¶&DXVH�DOO�ZH�
are is just little guys who do the work to keep an idea, part of the process, going at 
the end of the day. Then we put our little two cents into the gumbo, and leave it 
IRU�WKH�QH[W�JX\�WR�SXW�KLV�WZR�FHQWV�LQ��¶FDXVH�RQH�GD\�,�ZRQ¶W�EH�KHUH��DQG�KRSHĥ
IXOO\�,¶YH�GRQH�HQRXJK�WR�LQVSLUH�VRPHRQH�WR�NHHS�WKLV�JRLQJ�DQG�WR�UHDOL]H�WKH�
LPSRUWDQFH��$QG�VRPHRQH�ZLOO�FRPH�DORQJ��DQG�,�IHHO�FRQ¿GHQW�HQRXJK�WR�SDVV�RQ�
the ideas so that they keep it alive for the right reason.

“And when they were there, they were free. And their spirits soared to 
the high heavens.”

hh ĬRQ�WKH�*XDUGLDQV�,QVWLWXWHħ'RQDOG�+DUULVRQ�6U��0XVHXPĭ��Ĭ7KH�LQVWLWXWH�
LVĭ�D�PDQLIHVWDWLRQ�RI�DOO�RI�KLV�LGHDV�DERXW�KXPDQLW\��OLIH��DQG�JLYLQJ�EDFN��VR�WKDW�
LW�FDQ�PRYH�IRUZDUG��VR�ZKHQ�ZH¶UH�JRQH��ZH�OHDYH�VRPHWKLQJ�

I always call my ancestors enslaved Africans. I cannot wrap my head around 
the term “slave.” Never could. Never will. But New Orleans played a great role in 
that, that these people of African origin were allowed to gather and have memory, 
EHFDXVH�WKDW¶V� IRU�PH�ZKDW�WKLV� LV�DERXW��7KH\�UHPHPEHUHG��$QG�'RQDOG�KDV�D�
group that he named after the square, this masquerade group. And I called it 
³PDVTXHUDGH´�IRU�D�UHDVRQ��,�GR�QRW�OLNH�WKH�WHUP�³0DUGL�*UDV�,QGLDQV�´�EXW�,�XVH�
LW�EHFDXVH�,�NQRZ�WKDW�LW�GH¿QHV�WKH�JURXS��7KDW¶V�D�PHGLD�WHUP�WKDW�FDPH�LQWR�
YRJXH�LQ�HLWKHU�ODWH�¶���RU�¶����0\�KXVEDQG�QHYHU�VDLG�WR�PH�ZKHQ�,�¿UVW�PHW�KLP�
WKDW�KH�ZDV�D�0DUGL�*UDV�,QGLDQ��+H�MXVW�VDLG�KH�ZDV�D�PDVTXHUDGHU��$QG�WKH\�
used the term “Indian,” or, as he used to say, “Inyun.” But those groups rememĥ
bered their cultural heritage and practiced it there, that memory; they had this 
overarching memory of their pasts. And when they were there, they were free. 
And their spirits soared to the high heavens. They were themselves. In spite of 
limitations in every aspect of their lives. Where they should have felt like, “we 
DUH�QRWKLQJ�´�EHFDXVH�\RX�JHW�EUDLQZDVKHG�FRQVWDQWO\�DERXW�WKH�IDFW�WKDW�\RX¶UH�
a nobody. You have a right to act out like I did in my early years, in anger and 
LQ�SDLQ��EXW�WKH\�GLGQ¶W��WKH\�EURXJKW�EDFN��$QG�QRZ�LW¶V�SDUW�RI�WKH�ZRUOG��WKDW�
music. And what they did because they had that memory. So New Orleans is a 
VSHFLDO�SODFH��DQG�,¶P�WKDQNIXO�WKDW�,�HQGHG�XS�KHUH�EHFDXVH�RI�WKDW��$QG�LW�VWLOO�
KDV�WKLQJV�WKDW¶V�KDSSHQLQJ�KHUH�WKDW�OLPLW�SHRSOH�DQG�VXSSUHVV�WKHP�LQ�ZD\V�WKDW�
,� MXVW�GRQ¶W� OLNH��%XW�WKH�FHQWHU�ZLOO�KHOS�PH�WR�GR�P\�OLWWOH�VKDUH�DQG�WR�UHDFK�
the limited number of people that I will reach. And try to do what it is that I do 
best, and that is to make people feel loved and to give support for a neighborhood 
WKDW¶V�XQGHUĥresourced.

dh: One of the greatest things that we have spoken about that music has done 
in art and culture is that it brings people together. And it takes away some of the 
preconceived notions that “you belong over here, and you belong over there.” And 
LW¶V�RQH�RI�WKH�JUHDW�ZD\V�WKDW�ZH�FDQ�SXW�WKH�KXPDQ�UDFH�WRJHWKHU��7KDW¶V�ZKDW�WKH�
music does, it makes us human.
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Africa: “I never felt so proud”

hh: ,�KDG�WKH�RSSRUWXQLW\�WR�YLVLW�D�PXVHXP�LQ�$IULFD��LQ�*KDQD��DQG�VHH�VRPH�
of the documents of the people that were put on ships and sent here to America. 
That was a real revelation for me. To see that and to understand that. And knowĥ
ing now, some of the concepts that people still in Africa hold for their ancestors 
that came to America, their views, and all those thingsħthe whole experience was 
YHU\�H\HĥRSHQLQJ��%XW�WKH�FXOWXUDO�WKLQJV�WKDW�DUH�KDSSHQLQJ�WKHUH�HYHQ�WRGD\ħ
LW¶V� VR�PXFK� OLNH�ZKDW� LV�KDSSHQLQJ�KHUH�� HVSHFLDOO\� LQ�1HZ�2UOHDQV�� FXOWXUDOO\��
$QG�WKDW�ZDV�DPD]LQJ�IRU�PH�WR�VHH��HVSHFLDOO\�LQ�*KDQD��EHFDXVH�WKDW¶V�WKH�SODFH�
WKDW�,�ZHQW��,W¶V�OLNH�LW�QHYHU�FKDQJHG��,W¶V�VWLOO�WKH�VDPH�

We were invited to the funeral of a king that had died. And when he, when 
WKH\�KDG�KLV�ERG\�O\LQJ�LQ�VWDWH��ZH��WKH�$PHULFDQ�GHOHJDWLRQ�WKDW�ĬZDVĭ�ZLWK�PH��
were allowed to see his body and to be in the procession. That procession was 
MXVW�OLNH�D�VRFLDO�DQG�SOHDVXUH�FOXE�SURFHVVLRQ��RQO\�PXFK�PRUH�RUGHUO\��,�PHDQ��
SURWRFRO��3URWRFRO��,W�ZDV�MXVW�WUHPHQGRXV��/LNH�ZKDW�\RX�ZRXOG�VHH�LI�D�SUHVLGHQW�
GLHG��,�PHDQ��MXVW�VXFK�D�GLJQL¿HG��RUGHUO\�SURFHVVLRQ��,�KDYH�SLFWXUHV�RI�LW��,W�ZDV�
eyeĥRSHQLQJ��$QG�,�QHYHU�IHOW�VR�SURXG�WR�VHH�WKDW��EHFDXVH�\RX�UHDG�DOO�WKLV�VWXɱ�
about barbaric savages, this, that, and the other.

But I always felt the cultural thing that was happening here, like the dancing 
and the drumming and all of that. Had my husband received the chance to visit 
WKHUH��HVSHFLDOO\�ZKHUH�,�ZDV��,�GRQ¶W�WKLQN�KH�ZRXOG�KDYH�UHWXUQHG��,�WKLQN�KH�
would have stayed. I really think he would have stayed in Africa.

Mardi Gras Indians Meet Native Americans

hh: Ĭ0\�KXVEDQGĭ�KDG�D�UHODWLRQVKLS�ZLWK�WKH�6HQHFD�WULEH��LQ�1HZ�<RUN��EHFDXVH�
KH�ZDV�VWDWLRQHG�IRU�VR�PDQ\�\HDUV�LQ�%XɱDOR�ZKHQ�KH�ZDV�LQ�WKH�DUP\��$QG�KH�KDG�
WKH�RSSRUWXQLW\�LQ�ODWHU�\HDUV�WR�EH�LQYLWHG�WR�WKH�ELJJHVW�Ĭ1DWLYH�$PHULFDQĭ�SRZĥ
wow, in Albuquerque, New Mexico. He was very generousħif an opportunity was 
SUHVHQWHG�WR�KLP��KH�ZDQWHG�WR�LQFOXGH�HYHU\ERG\��KH�GLGQ¶W�ZDQW�WR�MXVW�H[SHULĥ
HQFH� LW� DORQH��+H� IHOW� WKDW�RWKHU�SHRSOH� VKRXOG�H[SHULHQFH� ĬWKH�SRZZRZĭ�ZLWK�
KLP��ĬVRĭ�KH�EURXJKW�WZR�RWKHU�Ĭ0DUGL�*UDV�,QGLDQĭ�FKLHIV�IURP�GLɱHUHQW�JURXSV�
here. And one of them, when he walked into the building where they were getĥ
ting ready to do the procession, all of the native people were dressed out in their 
GLɱHUHQW�DWWLUH�IURP�WKHLU�GLɱHUHQW�JURXSV��DQG�KH�JRW�DQ�LF\�UHFHSWLRQ��$QG�VR�
KH�VWHSSHG�EDFN�RXW�DQG�WROG�P\�KXVEDQG�WKDW�KH¶G�JRWWHQ�WKLV�LF\�UHFHSWLRQ��6R�
my husband goes in, and the headħI think it was a Chief Joseph from Floridaħ
ZKDW¶V�WKH�RQH"

dh: Osceola? Seminole?

hh: 6HPLQROHV�� \HV��$QG� Ĭ&KLHI� -RVHSKĭ� H[SODLQHG� WR� WKHP� ZKDW� KLV� SUREOHP�
was. . . . My husband had on fuchsia, one of the other chiefs had on peach, someĥ
body blue, you know, and all these stonesħWKDW�ZDV�OLNH�DQ�LQVXOW��KH�GLGQ¶W�OLNH�
LW��%XW�P\�KXVEDQG�ZDV�DEOH�WR�H[SODLQ�WR�KLP�WKDW�LW�UHDOO\�ZDV�LQ�KRQRU�RI�ĬWKH�
QDWLYH�SHRSOHĭ�� WKHLU� FRQWULEXWLRQ� WR�HQVODYHG�SHRSOH�ZKHQ� WKH\� UDQ�DZD\��KRZ�
they had sheltered them and everything. And then they just gave them this big 
round of applause and welcomed them in. I have pictures of them being on the 
ÀRRU��ZLWK�DOO�RI�WKH�GUHVVHGĥRXW�JURXSV�IURP�WKH�GLɱHUHQW�QDWLRQV�DQG�ZKDWHYHU��
DQG�WKH\¶UH�DOO�WKHUH��ZLWK�WKHLU�IXFKVLD��LQ�SHDFK��DQG�WKHLU�EOXH��DOO�LQ�WKH�FHQWHU�
RI�DOO�RI�WKLV�
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“At that moment you become free”: The Greatest Legacy of Congo Square

dh: One more comment from me. I guess, Congo Square for me personally, 
RQFH�,�UHDOL]HG�WKDW�WKH�SHRSOH�WKHUH�GLGQ¶W�KDYH�WKHLU�IUHHGRP��WKDW�WKH\�KDG�WR�
ZRUN�IRU�VRPHRQH�HOVH�DQG�WKH\�GLGQ¶W�KDYH�WKH�OX[XU\�RI�WLPH��WKDW�LQVSLUHG�PH��
%HFDXVH�WKH\�FRXOGQ¶W�EH�WLUHG��,�ZLOO�QHYHU�EH�WLUHG��%XW�IRU�D�GLɱHUHQW�SXUSRVH��
For a bigger, for a better situation. And not only me, but everybody. For a sense 
ofħOHW¶V�QRW�OHW�WKLQJV�OLNH�WKLV�KDSSHQ�DJDLQ��7KDW¶V��,�WKLQN��WKH�JUHDWHVW�OHJDF\�
that Congo Square has left for me.

One other very important thing that Congo Square represented in the culture 
ZDV�WKDW�QR�PDWWHU�ZKDW¶V�JRLQJ�RQ�LQ�OLIH��\RX�WUDQVFHQG�WKH�FXOWXUH��DQG�&RQJR�
Square helps you. It transcends and puts you into a transcendental state so that 
\RX�DUH�IUHH�DW�WKDW�PRPHQW��(YHQ�WRGD\��WKDW¶V�WKH�SRZHU�RI�WKH�PXVLF��DQG�WKDW¶V�
why it brings us together. You have a moment of freedom where you transcend 
HYHU\WKLQJ�WKDW¶V�JRLQJ�RQ�DURXQG�\RX��%HUWKROG�$XHUEDFK�VDLG�LW�VR�HORTXHQWO\��
“Music washes away from the soul the dust of everyday life.” At that moment you 
become free, which is why the music is part of the world now. Everybody wants 
a moment to transcend. It goes inside of you, and you know where you can go to 
EH�IUHH��1R�PDWWHU�LI�\RX¶UH�LQ�1RUZD\��6RXWK�$PHULFD��RU�%HLMLQJ��\RX�NQRZ��³WKLV�
music sets me free.” So Congo Square set the world free, basically. It gives freeĥ
dom to everyone around it.

hh: $QG�WKDW¶V�ZK\�WKH�JX\V�EHDG�D�ZKROH�\HDU�MXVW�WR�FRPH�RXW�RQ�0DUGL�*UDVħ
so they can feel that.   


