
Lions roar at the 
Audubon Zoo

Tchefuncte (chuh–FUNK–tah) River
drains into Lake Pontchartrain

Philip “Tuba Phil” Frazier (1966–),
Rebirth Brass Band, holds court 
on Tuesdays at the Maple Leaf

for more than 20 years  

James Booker’s (1939–1983)
left hand plays tenths and
his feet play organ pedals

at the Maple Leaf  

Mississippi 

Bass Lines
deep sounds and soils



Allen Toussaint (1938—) opens
Sea-Saint Studio, 1973

DJ Mannie Fresh (1969– )
plays synth bass on bounce hit

“Buck Jump Time”

Chester Zardis (1900–1990), 
double bassist and tubist, grows up

at the Colored Waifs’ Home

Louis Moreau Gottschalk (1829–1869), raised on
Rampart Street, leads an ensemble that includes

a bowed bass-violin, St. Charles Hotel, 1840
George “Pops” Foster 
(1892–1969) of Louis

Armstrong’s Hot 7s slaps
his upright bass at home 

Departure whistle of the
steamboat Natchez 

The “Bass Parade,” in which some
30 bassists play and parade every
Lundi Gras, around 2 A.M. (1999–)

Richard Payne (1931–2000), session
bass player for the stars, teaches

music at Colton Junior High School

Rolling thunder

Anthony “Tuba Fats” Lacen (1950–2004) innovates,
bringing funk electric bass lines into the brass band repertoire 

George Porter Jr. (1947–) learns
bass from Benjamin “Poppy” Francis,

becomes electric bass player
extraordinaire and progenitor of funk 

Hart McNee (1943–2009) experiments on
the bass flute and baritone saxophone

St. Augustine “Marching 100” 
high school band (1952–), 

ten tubas sway together

Kirk Joseph (1961–) evolves 
“sousa–funk” with the Dirty Dozen
Brass Band at the Glass House

1910 pipe organ, 
water-damaged in 2005;

restoration underway

Streetcar rumble

Train whistle 

Professor Longhair’s (1918–1980)
left hand wows at Tipitina’s 

Downriver

Foghorn

Fireworks boom,
launched from

river barges

Bass thump 
from music festivals

Church bells

James Singleton (1955–) pushes
boundaries on his upright at Snug Harbor

Birth of the Meters
at the Nightcap, 1967

Bass drummers play dundun drums at
Congo Square, mid-1700s until the 1840s

Wellman Braud (1891–1966) plays
at the Arlington Annex, then becomes 

Duke Ellington’s longtime bassist

Papa John Joseph (1877–1965) 
plays string bass with Buddy Bolden, 

runs a barbershop with the sign 
“Musicians Headquarters”

Gertrude “Ma” Rainey (1886–1939) sings 
“Black Bottom” at the Lyric Theatre, 1925

Paul Robeson (1898–1976), bass profundo, 
sings “Old Man River” to an integrated audience

at Booker T. Washington School, 1942  

Clarence “Frogman” Henry (1937—)
sings low at Club La Strada

Allan Jaffe (1935–1987) creates Preservation Hall 
platform for many, becomes resident tuba player for
more than 25 years; son Ben Jaffe (1971–) continues

Walter Payton (1942–2010) “played tuba like a bass,” 
taught generations of students at McDonogh 15 

On the SS Capitol, a riverboat:
Henry Kimball (1878–1931),
early jazz string bass player,

performs with Fate Marable’s band;
Baby Dodds (1898–1959) 

who invented the bass drum pedal,
keeps the beat 

Lake  Pontchartrain

 River

Streetcar tracks

Train tracks

Point bar deposits 
(sandy, drier clay)

Former distributaries
(silty clay)

Sounds

Swamp (muck) Natural levees
(silty clay)
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16 bass lines
³*HW�ORZ��*HW�ORZ��*HW�ORZ��JHW�ORZ��JHW�low . . . ” The refrain is familĥ
LDU� WR� FRQWHPSRUDU\� \RXQJ� SHRSOH� DV� D� GDQFHĥÀRRU� GLUHFWLYH�� LW� DOVR�
resounds as a more geographic exhortationħto get on down to New 
2UOHDQV��6LWHG�DW�$PHULFD¶V�ERWWRP�DQG�EXLOW�RQ�WKH�VLOWV�DQG�FOD\�WKDW�
ÀRZ�GRZQ�LWV�JUHDWHVW�ULYHU��WKLV�LV�D�FLW\�WKDW¶V�DOZD\V�EHHQ�DW�HDVH�ZLWK�
the dirty and lowdownħits people have had to be. And more than that, 
WKH\�KDYH�PDGH�� IURP�WKH�PXFN�DQG�WKH� ORDP�VORXJKHG�Rɱ�IURP�WKH�
KHDUWODQG�DQG�PDSSHG�KHUH��FXOWXUDO�SURGXFWV�WKDW�LQ�WXUQ�ÀRZHG�RXWĥ
ward. Not the least of these, of course, are the styles of music for which 
this town is so famedħand the low ends of those styles, whose buildĥ
ers this map charts, too. When asked to imagine “the sound of New 
2UOHDQV�´� WKRVH� IURP�DIDU�PD\�¿UVW� FDOO� WR�PLQG� WKH� LFRQLF� MD]]�PDQ�
ZLWK�KLV�KRUQ��D�WUXPSHW�WULOOLQJ�DUSHJJLDWHG�MR\��%XW�\RX¶YH�JRW�WR�JR�WR�
the low endħthe slapped bass lines and bass drum rhythms, the tuba 
¿JXUHV�DQG�RUJDQ�¿OOVħto understand how New Orleans shaped Ameriĥ
FDQ�SRS�� UDS�� URFN� DQG� UROO�� 6R�KHUH¶V� WR� WKH� ORZ�HQG��7R� WKH�SOD\HUV�
of bass violins and bass guitars, tubas and sousaphones, and foghorns, 
too. And to that music, built around the bass lines of New Orleans, 
whose nameħfunkħLV� SHUKDSV� GHULYHG� IURP� LWV�.RQJR� VODYHV¶� ZRUG�
for “strong body odor,” lufuki, and whose tones evince all that emerges, 
mucky and sweet, from the mud that makes this place be.
CARTO G R AP HY: JAKO B R OS E N Z WE I G;  ARTWO R K: KATI E H O LTE N  MAP AP P EAR S O N PAG ES 114–115.

the floating cushion  
G EORG E PORTE R J R.  ON TH E CITY’S LOW E N D 

,W�GRHVQ¶W�JHW�PXFK�GHHSHU�WKDQ�*HRUJH�3RUWHU�-U��7KH�VZHHW�DQG�VZHHWĥ¿QJHUHG�
alchemist of some of the grooviest bass lines that his hometownħwhich is to say, 
the worldħKDV�NQRZQ��3RUWHU�¿UVW�PDGH�KLV�QDPH�DQFKRULQJ�WKH�VHPLQDO�����V�
IXQN� WURRS� WKH�0HWHUV��%RUQ� DQG� UHDUHG� LQ�1HZ�2UOHDQV¶V�7KLUG�:DUG��3RUWHU�
moved out toward “Nevilleville” in his teens; and, after picking up the bass guitar 
and joining with his Meters bandmatesħArt Neville, Leo Nocentelli, and Joseph 
“Zigaboo” Modelisteħhe sewed up his cherished “pocket” on classics from “Cissy 
6WUXW´�WR�³6RSKLVWLFDWHG�&LVV\�´�3RUWHU�GLGQ¶W�RQO\�KHOS�WR�IRUJH�WKH�LGLRP�ZH�NQRZ�
DV�IXQN��KH�EXLOW�OLQHV�VWLOO�ZLWK�XV�LQ�FRXQWOHVV�KLSĥKRS�EHDWV�DQG�GDQFH�EUHDNV��
$QG�LQ�WKH�IRUW\�\HDUV�VLQFH��3RUWHU�DQG�KLV�VHDVRQHG�)HQGHU�ORQJĥQHFN�KDYH�WUDYĥ
eled the world, lending his viscous tone to records by artists ranging from Dr. 
-RKQ�WR�3DXO�0F&DUWQH\�WR�3DWWL�/DEHOOH��+H�UHPDLQV�DPRQJ�WKH�PRVW�LQĥGHPDQG�
session players going.
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Now a buoyant sixtyĥ¿YH��3RUWHU�VWLOO�OLYHV�WKH�OLIH�RI�D�ZRUNLQJ�PXVLFLDQ�ZRUNĥ
ing overtime. Constantly on the road with one of the many bands in which he 
VHUYHV�DV�JOXH�DQG�OHDGHU��KH�¿OOV�WKH�IHZ�GD\V�KH¶V�QRW�RQ�WRXU�ZLWK�VWXGLR�ZRUN�
DQG� WKH�NLQG�RI� ORFDO� JLJV� KH¶V� EHHQ�SOD\LQJ� VLQFH�KH� VQXFN� LQWR�&HQWUDO�&LW\¶V�
Dew Drop Inn, at sixteen, to step in for the spate of bassists then being pulled 
DZD\� IURP�WKHLU�SRVWV� ĪDV�KH�SXWV� LW�� ³WKHUH�ZDV�D�GUDIW�RQ´ī��7KLV�FRQYHUVDWLRQ�
took place on a warm spring morning a few days after Jazz Fest 2012ħa twoĥweek 
JDXQWOHW�IRU�3RUWHU��GXULQJ�ZKLFK�KH¶G�SOD\HG�WZR�DQG�WKUHH�JLJV�D�GD\��6RPH�RI�
the city was catching up on sleep. But he was on his way, he said, to record with 
³WKLV�&DMXQ�ER\�ZKR�SOD\V�DFFRUGLRQ�UHDO�JRRG�´�*DUEHG�LQ�KLV�FXVWRPDU\�WLHĥdyed 
tĥshirt, and with a gold bassĥclef earring dangling from his left ear, he satħafter 
SDXVLQJ�WR�WXUQ�Rɱ�KLV�L3KRQH�Ī³2K��WKDW¶V�MXVW�,YDQ�Ĭ1HYLOOHĭ��KH¶V�EHHQ�WU\LQJ�WR�
UHDFK�PH�DOO�PRUQLQJ´īħWR�UHÀHFW�RQ�WKH�JHRJUDSK\�RI�MDPV�ZLWK�WKH�0HWHUV�DQG�
WKH�HQWZLQHG�PHWDSK\VLFV�RI�PXVLF�DQG�PXG�ĪD�WKHPH�RQ�ZKLFK�KH�EHJDQ��ZLWK�D�
W\SLFDO�FKXFNOH��³:HOO��SRUN�DQG�FUDZ¿VK�FRPH�IURP�LW��VR�PXG�FDQ¶W�EH all�EDG�´ī�

ħ-RVKXD�-HOO\Ħ6FKDSLUR

unfathomable city: What does the “low end” sound like in New Orleans? What 
were some low sounds you recall from growing up here?

george porter jr.: 7KH�FDOOLRSH�SOD\HU�Rɱ�WKH�Natchez�ĬULYHUERDWĭ��IRU�RQH��7KDW�
WKLQJ�KDV�D� ORZ�HQG�RQ�LW��,W¶V�ZKDW�WKH\�GHYHORSHG�WKH�V\QWKHVL]HU�IURP��WKRVH�
tones. And church organsħOLNH�WKH�RQH�E\�ZKHUH�,�JUHZ�XS��DW�6W��&DWKHULQH¶V��
6RPH�RI�WKH�ORZ�HQG�SLSHV�RQ�DQ�RUJDQ�OLNH�WKDW��\RX�NQRZ��WKH\¶UH����IHHW�WDOO��
WKH\�JR�ZD\�XS��%XW�WKH�SLSHV�JR�GHHS�LQWR�WKH�EDVHPHQW��WRR��ZKHUH�LW�ĬÀRRGVĭ��
they go deep into the ground.

uc: Do you have memories of bass players you really loved as a boy?

gp: Oh yeah, yeah. Absolutely. People like Chuck Beattyħhe was like the guy 
that drove the car. Frank Fields. The Adams brothersħthere were three of them. 
7KH\�DOO�SOD\HG�JXLWDU��EXW�WKH\¶G�VXE�RXW�WKH�JLJV��FRYHU�IRU�HDFK�RWKHU��\RX�FRXOG�
never tell who was who. ĭODXJKVĮ Those were some of the upright players from the 
old school who I knew. But when the upright still ruled the city, I was still a kid.

uc: :KHQ�WKH�XSULJKW�UXOHG��WKDW¶V�ZKHQ�MD]]�UXOHG��WRR��$QG�WKHUH�ZHUH�VR�PDQ\�
great bassists from New OrleansħWellman Braud, who played with Duke Ellingĥ
WRQ��$O�<RXQJ��3RSV�)RVWHU��IURP�$UPVWURQJ¶V�EDQGV��7KRVH�ZHUH�WKH�MD]]�SOD\HUV�
ZKR�¿UVW�VWDUWHG�SLFNLQJ�WKH�EDVV�VWULQJV��VODSSLQJ�LWV�ERG\�

gp: Yeah, yeah. And I knew that through Chuck Beattyħhe used to slap the bass, 
too. He had little hands, but they were the strongest hands I ever seen. He had a 
JULS��KH�KDG�D�VHULRXV�JULS��,�ZDV�JLYLQJ�&KXFN�¿VW�EXPSV�ZD\�EDFN��ZKHQ�,�ZDV�D�
kidħ¿IW\�\HDUV�DJR�,�ZDV�GRLQJ�WKH�¿VW�WKLQJ��ĭODXJKVĮ�%XW��\RX�NQRZ��ZKHQ�,�¿UVW�
VWDUWHG�VQHDNLQJ�LQWR�WKH�'HZ�'URS�Ĭ,QQĭ��ZKHQ�,�ZDV�¿IWHHQ��VL[WHHQ�\HDUV�ROG��
the electric was coming in.

uc: 7KDW¶V�ZKHQ�WKH�PXVLF�ZDV�FKDQJLQJ��LQ�WKH�ODWH�¶��V��LQWR�WKH�¶��Vħthe beginĥ
QLQJV�RI�IXQN��1HZ�2UOHDQV�LV�FDOOHG�D�³MD]]�FLW\�´�EXW�LW¶V�D�IXQN\�FLW\��WRRħor is it? 
Does that resonate for you? Is this a funky place?

gp: <RX�NQRZ��LW�GHSHQGV�RQ�ZKDW�QHLJKERUKRRG�\RX¶UH�LQ��%HFDXVH�WKH�FRQFHSW�
RI�IXQN��PXVLFDOO\��VWDUWHG�IHVWHULQJ�LQ�WKH�/RZHU�1LQWK�:DUG��%XW�LW�GLGQ¶W�UHDOO\�
UHDFK�WKDW�IURQW�WDEOH�RI�FRQVLGHUDWLRQ��UHDOO\��XQWLO�WKH�HDUO\�¶��V��Ĭ+XH\�6PLWK¶Vĭ�
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“Big Chief”ħWKDW�ZDV�SUREDEO\�RQH�RI�WKH�¿UVW�IXQN�VRQJV�HYHU�UHFRUGHG��EHFDXVH�
of the syncopation. But nobody ever considered calling “Big Chief” a funk songħ
they were calling that rock and roll. Even though you see all the elements of “funk” 
thereħMXVW�OLNH�WKH�VWXɱ�WKDW�WKH�EUDVV�EDQGV�ĬZHUHĭ�GRLQJ��7KDW�ZDV�QRW�FRQVLGĥ
ered funk, but now it is. People who thrive on funk are big fans of brass bands. 
But, you know, the labels have always been there to separate the white musicians 
IURP�WKH�EODFN�PXVLFLDQV��7KH\¶G�FDOO�LW�URFN�DQG�UROO�LI�LW�ZDV�ZKLWH�JX\V��5	%�LI�
it was the black guys; but they playing the exact same thing. So I always say: screw 
WKH�ODEHO�WKLQJ��,�DOZD\V�MXVW�ZDQWHG�WR�EH�D�PXVLFLDQ��,�GLGQ¶W�ZDQW�WR�EH�D�IXQN�
SOD\HU��D�URFN�DQG�UROO�SOD\HU��,�MXVW�ZDQWHG�WR�EH�D�JRRG�PXVLFLDQ��VR�WKDW¶V�ZKDW�
I went after.

uc: +RZ��WKHQ��GLG�\RX�DFWXDOO\�SLFN�XS�WKH�EDVV�JXLWDU"�+RZ¶G�WKDW�KDSSHQ"

gp: Well, for me, the bass was just a given. Because I studied classical guitar as a 
kidħDQG�ĬLQĭ�WKH�FODVVLFDO�IRUPXOD��\RX�OHDUQ�KRZ�WR�SOD\�EDVV��6R�LW�ZDV�HDV\�IRU�
me to go from being a guitar player to playing bass when it was needed. Because 
,¶G�DOUHDG\�GHYHORSHG�WKH�VHQVH�RI�EHLQJ�D�SDUW�SOD\HU�UDWKHU�WKDQ�D�FKRUG�SOD\HU��
I still call myself a frustrated guitar player. ĭODXJKVĮ When I take a solo, I take a 
JXLWDU�VROR��,�GRQ¶W�WDNH�D�EDVV�VROR��,�GRQ¶W�NQRZ�KRZ�WR�WDNH�D�EDVV�VROR��ĭODXJKVĮ

uc: :KR�ZDV�LPSRUWDQW�IRU�\RX�LQ�WKDW��LQ�¿QGLQJ�\RXU�ZD\�RQ�WKH�LQVWUXPHQW"

gp: You know, when my mom moved us from downtown, further out in the Third 
Ward, on Perdido Street, there was a guy called “Poppy”ħBenjamin Francis, but 
they called him Poppy. He was a bass player that also played guitar. I met them 
going to my guitar class on Saturday mornings. Poppy and his grandfather would 
EH�RXW�RQ�WKHLU�VWHSV��WKH\¶G�EH�RXW�WKHUH�SOD\LQJ��$QG�KLV�JUDQGIDWKHU�SOD\HG�JXLĥ
tar, only guitarħEXW�KH¶G�EH�XVLQJ�WKH�FODVVLFDO�IRUPXOD��XVLQJ�¿YH�¿QJHUV��+H�ZDV�
playing great blues songs. And my teacher had me playing country western songs. 
$QG�,¶G�WKLQN��RK��PDQ��WKLV�LV�VFUHZHG�XS��ĭODXJKVĮ�,¶G�KHDU�3RSS\¶V�JUDQGIDWKHU�
playing “St. Louis Woman,” “St. Louis Blues,” all this sort of thingħDQG�,¶G�WKLQN��
RK��PDQ��,�ZDQW�WR�SOD\�WKRVH�VRQJV��$QG�KH�ZDV�XVLQJ�WKH�VDPH�IRUPXOD��WKDW�FODVĥ
sical formula.

uc: You must have grown up around a lot of second lines out there, tooħbrass 
EDQGV��$QG�RI�FRXUVH��LQ�WKLV�FLW\¶V�PXVLF��WKH�ORZ�HQG�KDV�RIWHQ�EHHQ�FDUULHG�E\�
the tuba.

gp: 2K��\HDK��\HDK��$QG�ULJKW�WKHUH�ĬLQ�WKH�7KLUG�:DUGĭ��ZKHUH�,�ZDV�JURZLQJ�
up, we got to see the Jolly Bunch Social Aid and Pleasure Club. When I moved 
RYHU�WR�3HUGLGR�Ĭ6WUHHWĭ��3RSS\�DQG�KLV�JUDQGIDWKHU��WKH\�VWD\HG�RYHU�RQ�*UDQE\�
Streetħand two blocks from there was the Jolly Bunch Hall. So we saw these 

Lewis Watts, Flooded Band 

Room, Martin Luther King Jr. 

Middle School, Lower Ninth 

Ward, 2006.
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guys. People died every week, you know, so there was always a second line; we saw 
parades every weekend.

uc: Were there particular tuba players who were key for you, whose sound or style 
shaped what you did?

gp: <HDK��\HDK��WKHUH¶V�.LUN�-RVHSKħKH¶V�DURXQG�P\�DJH��RU�YHU\�FORVH�WR�LW��6HFĥ
RQGĥ�RU�WKLUGĥJHQHUDWLRQ�WXED�SOD\HU��\RX�NQRZ��ZLWK�WKH�'LUW\�'R]HQ��%XW�RI�WKH�
older guys, Walter Payton, he was probably the most famous tuba player I knew. 
But he also played upright, and electric too.

uc: A lot of those older players went back and forth. They played the bass line 
with a tuba on the street, the upright in a club, electric in the studio.

gp: Right, right, and Walter Payton did that. It might have been Cyril Neville 
ZKR�VDLG��\RX�NQRZ��WKHUH¶V�WKLV�JX\��WKLV�WXED�SOD\HU�ZKR¶V�OLNH�D�EDVV�SOD\HU��DQG�
we would go by his place on Constance Street. And Walter would be in there pracĥ
WLFLQJ��$QG�KH�KDG�WKDW�WXED�WDONLQ¶��$QG�WKHQ�KH¶G�VWDUW�SOD\LQJ�KLV�XSULJKW��,W�ZDV�
like one instrument to him.

+H�UHDOO\�WXUQHG�PH�RQWR�VRPH�VWXɱ��,�PHDQ��WKRVH�DUH�VRPH�EDVV�OLQHV��$QG�
WKHQ�� \RX�NQRZ�� LW�ZDV�KLV� VHDW�� LQ� Ĭ$OOHQĭ�7RXVVDLQW¶V� VWXGLR�� WKDW� ,� WRRN�RYHU��
Because it was Walter who played on all those Lee Dorsey records Allen made 
WKHUH�ĬLQ�WKH�HDUO\� ¶��Vĭ��DOO� WKDW�VWXɱ��$QG�WKHQ�$OOHQ�PHW�WKH�IRXU�RI�XV��ZKR�
FDPH� WR� EH� FDOOHG� WKH�0HWHUV��$QG� ,� LQKHULWHG�:DOWHU¶V� VHDW�� WKDW� EDVV� VHDW� LQ�
7RXVVDLQW¶V�VWXGLR�

uc: ,W¶V�DPD]LQJ�WR�WKLQN�DERXW�KRZ�WKDW�EDVV�VHDW�ZDV�KHOG�GRZQ��SDUWO\��E\�D�WXED�
SOD\HU��+RZ�PXFK�VHFRQG�OLQH�VWXɱ�ZRXOG�\RX�VD\��WKRXJK��LV�LQ�\RXU�HDUO\�UHFRUGV�
with the Meters, in those bass lines you came up with?

gp: It would depend on the song. In the studio, you know, Toussaint, he lays out 
a guideline about where we want to be. So Toussaint would say, “We want to be in 
WKH�6L[WK�:DUG�´�2U��³:H�JRLQJ�WR�WKH�1LQWK�:DUG�´�%HFDXVH�LI�\RX�ZHQW�WR�GLɱHUĥ
HQW�ZDUGV��\RX¶G�KHDU�GLɱHUHQW�VW\OHV�RI�PXVLF�

uc: +H¶G�FDOO�RXW�KRZ�KH�ZDQWHG�WKLQJV�WR�VRXQG�EDVHG�RQ�ORFDWLRQ��RQ�WKDW�JHRJĥ
raphy?

gp: Yeah, yeahħbecause, you know, the Lower Ninth Ward was gospel. The 
Upper Ninth Ward was blues. The Seventh, the Sixth, was predominantly brass 
bands. The Fifth . . . that was the police.�ĭODXJKVĮ Then there was the Third Ward, 
ZKHUH�,�JUHZ�XS��WKDW�ZDV�WKH�5	%�JX\V��(DUO�.LQJ��6QRRNV�Ĭ(DJOLQĭħthat area 
was turning out those R&B musicians. And then there was Nevilleville.�ĭODXJKVĮ 
That was the Thirteenth. . . . And then there was everything in between. The 
Irish Channelħthey had brass bands over there, with all the Irish and Italian 
guys. People like Louis Primaħand, you know, his band was typical of what the 
Italian community, musically, was bringing to the table. It was jazzħbut it was 
like . . . fun jazz. At that time, when for the black jazz guys, you know, it was seriĦ
ousħWKRVH�Ĭ,WDOLDQĭ�JX\V��WKH\�HQFRXUDJHG�IHHGEDFN�IURP�WKH�DXGLHQFH��DOO�WKDW�

uc: 6LQFH�\RXU�WLPH�ZLWK�WKH�0HWHUV��\RX¶YH�OHG�ORWV�RI�EDQGV��:KDW¶V�WKDW�OLNH"�7KH�
EDVV�LV�XVXDOO\�VRPHWKLQJ�WKDW¶V�EHVLGH��RU�EHKLQGħnot out in front with the leader.

gp: Well, the bass player who becomes a front person, he takes on two jobs, 
EHFDXVH��$��\RX¶UH�WKH�IURQW�JX\��%XW�PRUH�LPSRUWDQWO\��\RX¶UH�WKH�EDVV�SOD\HUħ
\RXU�MRE�LV�VWLOO�WR�KROG�GRZQ�WKH�SRFNHW��WR�EH�WKH�JOXH�WKDW¶V�KROGLQJ�HYHU\WKLQJ�
together. The bass player is the closest to the drummer; we make everything else 



make sense. So being the front guy, and singing, and having to play a bass line 
WKDW¶V��PHORGLFDOO\��DQWL�ZKDW�\RX�VLQJLQJħWKDW�DLQ¶W�HDV\��ĭODXJKVĮ

uc: What does it mean to you to be a New Orleans musician, to be a New Orleans 
EDVV�SOD\HU"�<RX¶YH�WUDYHOHG�WKH�ZRUOG��EXW�\RX�DOZD\V�FRPH�EDFN�WR�1HZ�2UOHDQV�

gp: :HOO��LW¶V�KRPH��,�PHDQ��,¶P�QRW�JRLQJ�DQ\ZKHUH��0\�PRP¶V�VWLOO�KHUH��������$OO�
the food I like is still here. ĭODXJKVĮ

uc: 7KDW¶V�LPSRUWDQW�

gp: 2K��DEVROXWHO\�LW¶V�LPSRUWDQW��,W¶V�LPSRUWDQW�WR�D�\RXQJ�PDQ�WKDW¶V�SODQQLQJ�
on getting fat when he gets to be old. ĭODXJKVĮ

UC: %XW�WKLV�LV�D�SODFH�WKDW�KDV�D�SDUWLFXODU�UHVRQDQFH�LQ�RXU�QDWLRQ¶V�PLQGħpeople 
are drawn here, but also repelled; they come to visit, but then they want to be 
away from it, to be clean. The city itself is almost the bottom end of the country, 
LVQ¶W�LW"�,W¶V�D�ORZ�SODFH��DW�WKH�ERWWRP�RI�WKH�ULYHU�

gp: <HDK��\HDK��$QG�WKDW�FRQQHFWV�WR�KRZ�ZH¶UH�FROOHFWLQJ�WKH�ZDVWH�IURP�WKH�UHVW�
of the country; they dropping it in our neighborhood. And if they want to call 
us dirtyħZH�VD\��\HDK��ZHOO��LW¶V�\RXU�VKLW��ĭODXJKVĮ�%XW�ZH¶YH�WDNHQ�WKHLU�FUDS�DQG�
made something wonderful out of it. So now they have to come down here and 
YLVLW�WKH\�RZQ�VKLW��ĭODXJKVĮ

uc: 7KH�FLW\�LV�OLWHUDOO\�EXLOW�RQ�WKH�KHDUWODQG¶V�PXG��FRPH�GRZQ�WKH�0LVVLVVLSSL�

gp: 5LJKW��$QG�WKDW¶V�RXU�TXHVWLRQ�DOZD\V��LVQ¶W�LW"�+RZ�FDQ�\RX�WXUQ�EHLQJ�PXGG\�
into a positive? Though you know, as a black kid, I can remember the worst whipĥ
ping I got was when I came home with my nice clean clothes all muddy. ĭODXJKVĮ�
6R�IURP�WKDW�SRLQW�RQ��,�WKLQN�,�DYRLGHG�PXG��7KH�LGHD�RI�PXG�ZDV�QRW�VRPHWKLQJ�
\RX�ZDQWHG�WR�GR�WR�\RXU�Ĳ��VKRHV��������³%R\��\RX�VHH�ZKDW�\RX�GLG�WR�P\�VKRHV"��
You know how much those shoes cost?” ĭODXJKVĮ 

But mudħLW�ZLOO�VWLFN�ZLWK�\RX��$QG�KHUH�ĬLQ�1HZ�2UOHDQVĭ��LW¶V�OLNH�WKH�ORRVH�
SDUW�RI�WKH�IRXQGDWLRQ��,W�PRYHV�DURXQG��EXW�NHHSV�WKH�KDUG�VWXɱ�IURP�VLQNLQJ�
WRR�GHHS��������<RX�NQRZ��\RX¶YH�JRW�VROLG��DQG�WKHQ�\RX¶YH�JRW�OHVV�VROLG��DQG�WKHQ�
\RX�JRW�PRLVWXUH��7KHQ�XS�XQGHU�WKHUH��LW¶V�VROLGħ\RX�JRW�WKH�URFN��%XW�LW¶V�OLNH�D�
FXVKLRQ��,�EHOLHYH�LW¶V�D�ÀRDWLQJ�FXVKLRQ�WKDW�FDQ�DOORZ�WKH�RWKHU�WKLQJV�WR�KDSSHQ��
7KDW¶V�LW��WKH�ÀRDWLQJ�FXVKLRQħWKDW¶V�WKH�ERWWRP�HQG��WKDW¶V�ZKDW�ZH�GR�  
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